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In presenting to the learned and intelligent 
public this new and short description of the Ca^ 
thedral of Milan ^ I must declare^ that I do not 
intend to me with the works already eodsting of 
superior metnt for the informations which they con- 
vey y and the clearness with which they: are pre-- 
sented. My intention was only to make an ex^^ 
tract from them, which ^ mthout neglecting the 
main objects worth notice ^ as well as the names 
of the most eminent artists ^ should be eosempt from 
all those digressions and eocplanationsy which are 
required merely by men of science ^ or skilled in the 
fine arts. At the same time I took care to ha^e it 
comprised in a pamphlet of small cost^ to be o^ed 
to the attentive admirer of the beautiful ^ who eo-^ 
mes to visit such a splendid and unrivalled edifice. 
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J did not fail however to include in it all what lias 
been done aftei' the publication of the aforesaid 
svorks^ as well as other little things ivorthy to 
be observed y not mentioned in them. Such has been 
my sole purpose , no other pretention has induced 
me to it; consequently I trust that the indulgent 
reader mil overlook the faults ^ I may perhaps 
have involuntarily committed in it. 



Prof. JfOSEira BOLDOffiini^ 



Digitized by 



Googk 



I 



FllfimyATIOIl OF TBE TEiptPLE , 

ITS' tORM, 

An» ITS PRIlirCIP'AI. DMHBMilOmu 



u. 



fader the direetieo o£ brniest clever and active ma- 
nagers, and tiianks to^ the pious mttnifieenee of our 
graeious Emperor, who bestows an ammal generous 
diffusion upon completing the works of the Cathedral 
of Wkmy this statefy edifice, founded by a special vow 
in 1386 by the duke of Milan Giovami Galeazzo Yi- 
sconti, is seen midung rapid progress towarcb its c<mf^- 
pletiom. The whale of this &brie is composed of fine 
white marble, taken from the quarries of the mount 
GandQglia^ near the Lago Ma^iore, wkiefa besides many 
others gifts was expressly oisred as a prosent for the 
building by the generous founder himself. Tlie spot 
where it is raised, is the same formerly occupied by 
the ancietti Metropolitan Church of the eity^, erected in 
836 under tJie title of St.^ Mwia Maggiore^ this place 
having been diK^en,. in order &at thia^ new magnificent 
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temple should form a monument unrivalled in its kind, 
and one of the first wonders of the world, in eternal 
honour and memory of our Holy Virgin. 

The architecture of this temple is all gofhic with the 
exception of the facade which was begun in the greek 
style by Pellegrini, and continued afterwards, rather 
slowly, until in 4805, by a decree of the Eniperor 
Napoleon dated 8.^ June, the completion of th6 whole 
temple was ordered. 

In order then not to deviate from the brevity, which 
I intend to observe in the present description , omitting 
to quote the numerous and different opinions as yet pre- 
vailing about its first architect and inventor, whose 
name is not exactly known , I confine myself to say, that 
its shape is like a latin cross, and comprises five naves, 
corresponding to the five entrance-doors. The length of 
the main nave from the entrance-door to the end of the 
choir is about 1^18 metres; the total breadth of the five 
naves, which is the low part of the cross is about 
57 *;2 metres; the total breadth of the cross, redLoning 
the two side-chapels, is about 87 *;4 metres. The height 
of the larger nave, from the pavement to the vault is 
about in metres; the whole height from the pavement 
to the summit of the cupola in 6i % metres, and to 
the top of the statue of the Holy Virgin, 106 */, me- 
tres. The separation of the five naves is effected by 512 
large and fluted columns or pillars of marble of a shape 
almost octagonal, ail alike, with the exception of four, 
which, as they support the great cupola, are about one 
fifth bigger than the others. The hejght of each of tbe 52. 
columns, reckoning the basis and the capital, is about 
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2i, and their diaoieter 4ibout 2 *jt metres. Besides 
all these coloinns or pillars, several half columns, cor- 
responding to the entire ones, and which serve also 
to support the crossing gothic vaults, are jutting out 
from the interior waHs^ whk^ form the circumference 
of the temple. The thickness of the walls Is about 2 *jt 
metres. Well worthy of attention are the capitals of 
the pillars, which divide the main nave from the others, 
being of different designs and adorned with eight sta- 
tues and pointed pediment enriched with a prodigious 
quantily o( arabesques. The whole work beyond any 
doubt unique in its kind, has been for the greater 
part executed towards the end of the XV century, by 
FiHppino of Modena. — The interior of the cupola is 
also adorned with 60 statues, and basso-riKevos, four 
of which represents the dpctors of the Christian Church. 
So much being said, before proceeding to speak <>f 
all the admirable works executed by eminent artists, 
contained in the interior of this temple^ I shall briefly 
describe the exterior of it. i 
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BEftCRIPTIOIW OF THE FACADE. 

r All amjjle and fine tllg^ of staiw of wd granite 
/latfely repaired , le^dhig »o five -doors in the roman style 
( corresponditig, as already observed, to the five naves, 
V<)ffers entratice lo the tiftmple. Over the doo*s, are five 
l&ri^e whldioWs, filled up with stained and figured glas- 
ses, painted a fmco by M/ Giovanni Bertini, a fatnous 
itiilanede al*ti^t,^ tnany tibies rewarded with medals 
by the 1. R. Academy df seience and fine arts. Turn 
ttoir your eyes to the Wonderful improvements of the 
middle window behind the choir!.. Admmre how the art 
of painting on glass, which was, as it were, nearly 
lost, has been lately revived!.. We are indebted for 
it to the aforesaid M."^ Bertini. Over the great middle 
window is the following short insmption in gilt bronze 
letters: 

MARIif: NASCENTI. 

The pedestals of the pillars are adorned with 52 
beautiful basso-rilievos, representing, partly events of 
the Holy Writ, and partly subjects allusive to the my- 
steries of our religion.lUpwards of two hundred statues 
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decorate Um ttrnffAQc^i i»^ aAomcid in Rs upper \ 
paia with, twehre <^ needles >>: tnr ^^ spires'*, Supporting ) 
twelve co)os8tl sbitoes. TnmMg then to the right, to- 
wmls the I. fi. PafaKse^ by the side of the ^lar the 
fettowiig inscription is to be reftd: 

TfiMPLI ; FRONTEM 

GRiECO V OPERE . INCHOATAM 

GOTHICO 

Aft . MOLIS . VNIVERS^ . CONSENSVM 

INSTAVRANOAM . PERHCIBNDAM 

OgTIORVM . LVMINMI . ATlTfiPAGMENTIS 

OB . AUTIFICII . BLBGANTIAM 

llfTACTIS 

XX . VIRI . iEDlFICATlONI . PROCVRAND^ 

DECREVERVNT 

ANNO . MftCCLXXXX 

Four basso^ilievos divided into two rows, adorn 
the basis of the great pillars, and commencing by this 
side, the four first are: l.""^ The young Tobia atten-- 
ded by the Angisl, on his journey to Rages, by Giu^ 
seppe Ferrandino; iA Moses rescued from the Nile by 
Pbaraon's daughter byGratioso Rusca; 5.' above them 
is the temptation of die chaste Joseph ^ and the V^ 
the' wrestfing of Jacob with the Angel, carved, the 
former by Rartolottieo Ribossi, and the latter by Do- 
nate Garabelli. The two upper statues represent St. Bar- 
naby and St- T^ddeo, the former by Pietro Possenti, 
and the latter by Antonio Pasquali, On the front of the 
same pillar are to be seen four other basso-rilievos, 
representing: the first, the two explorators returning 
from the H6iy Land^ with a krge bunch of grapes, by 
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Francis GarabeHi; Uie second the Angel who is driving 
Adam and Eve out from Eden, by Carlo' Maria Giudici. 
The two in the second row represent; Daniel in the den 
of the lions, by the aforesaid GarabeUi, and Job lying 
on the dunghill, by the same Gindici. The two. upper 
statues representing St. Bartholomew and S. James the 
junior have been executed by Buzzi Donelli and Buzzi 
Giuseppe. The basso-rllievo on the right of the door, 
represents God appearing to Moses in tlie burning bush, 
carved by Carlo Girolamo Marchesi of Saltrio. Over the 
first door there is a basso-rilievo of Carrara marble re-^ 
presenting Queen Esther before Assuerus, a work of 
Carlo Biffi, after the design of Cerano. The ornaments, 
of the minor doors were engraved by Carlo jMlinicati 
and by Marlino Solari , and the glory of the Angels on 
the ceiling of the door is by Pielro Lasagni. The basso- 
rilievo over the large window representing Samuel oin- 
ting Saul king of Israel, is executed by C. M. Giudici, 
and Angelo Pizzi a milanese artist carved the vision of 
Jacob, on the left of the door. On the prospect, Giuseppe 
Buzzi carved Moses causing the water to gush out from 
the rock. The other basso-relievo above it, representing 
the prophet Elia who restore to the afBicted mother 
her resuscitated son, is by Grazioso Rusca. By Camillo 
Pacetti is the statue of St. James the senior^ placed 
above, and the . tower of David a bas-relief on the right 
of the beholder, is sculptured by Cesare Pagani. 

On the frontispice of the following door is a basso- 
rilievo of Carrara marble representiiig Judith cutting off 
Holofeme's head. This worit is by Gaspare Yismara , 
aqd the glory of the Angels on the ceilinjg is hy :Gio. 
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Bomeaico Prestinaro. The basso-rilievo oiver the large 
window represents the prophetess Debora supplying 
captain Barach with weapons, by Giu^pe Antonio Rie- 
€ardi. On the left of the door is a planeHree, of un- 
known anthor; the prospect of the pilkir shows Ja- 
cob's well, and the Temple of Dagon, Uie false Deity 
of the Phylistins; on (he second row are, Rebecca p- 
vmg some water to Abraham's servant, and the sa- 
crifice of Isaac. The three first of these bassi-rilievos are 
attributed to Lasagni, and the other one to Yismara. 
On the right there is a well-furnbhed vine-trellis whose 
author is unknown. 

On reaching the astonishing large principal door, the 
visitor will stop to admire the ornaments and basso-ri- 
lievos about it, executed by G. G. Bono and Andrea Ga- 
stelli. Over its fronlispice is the Creation of the World 
in Carrara marble, a work which deserves particular no- 
tice. It is by Gaspare Yismara, who executed likewise 
the glory of the Angels on the ceiling ; on each side of 
the great balcony crowning the door, there is a statue, 
representing one the Old, the other the New Testa- 
ment: the former was executed by Pacetti, the latter 
by Acquisli. On the upper winifkw of gothic style 
stawis on each side a statue under canopies, one is Mo- 
ses, by the same Pacetti, the other St. John the 
Baptist, by Giuseppe Buzzi. M^y other statues masteriy 
executed by skilful authors decorates Uie remainder 
of the facade, and on each side of the door are the 
Apostles Peter and Paul of ancient workmanship and 
unknown author. On the left near the. <door is a basso- 
rilievo representing a cedar4ree of unknown author; 
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Kkewise 4if QMknoiKft hmd is Saiulla^ ati[3eM^>iini^ to k^' 
David, ffae next ba9S0*^iifii»vti(. is the mma of Daniel^ 
by Ptetroi jLas^gniV dnd the two^ basso-KilieTOS ia Uk 
secood onie^ aire^the i.*^ thie sabiifice of the Prophit 
Elia; tbe^."^ is the Angel \f^ assure Sanson's f^cr 
that hfSr wife^ supposed to be stevile^ will generate 
thie strongest son of Israel; both executed by Dioiligi 
Bussold. On the upper eonsol^ stand twa statues re^ 
pfeeenting, one St. Luke by Grazioso Rosea ^ and &e 
other St. John by Cafinido Paoetti; in the bas-reliet asidb - 
is seen an ashrtree. On^ reaching the fburlli door the 
gazer perceives in the frontispiece the bassc^-rffievo ^ 
whldi decorates It, a work by Lasagni, reprewnting 
Gioele who with a nmt is killing captain Sisara« By 
Lasagni is also the glory of the Angels, carved on the 
ceiling, and the basso-rilievo placed over tbe window 
which figwe$ Elia awaked by the Angel is by Dionigi 
Bc^ola. In the basso-rilievo on the kfx of the door is 
smn the Tower of Babel by Amadeo Benincuore; s^ in 
t^ie basso-rilievos feeing the square, in the first order 
is represented David after having cut off the fa^acd of 
the Giant Goliath, by Grazioso Rusca; and in the secmd 
one is EsaA giving up his primogeniture to h^ broths 
Jacob, a work sculptured by Bartolomeo Ribossi. The sta^- 
lue (rfSt. Andrew which stands above it, is by Gaelano 
Monti of Milan, and in the basso^ilievo which follows 
by the side of this pillar, is exft)ited the sacri&ie of 
Noah, carved by Gerolamo Mardiesi, after Rusea's model. 
On rei^Ung the fifth and last door, the visitor wiH 
pereeive in Ms frontisptee Que^ Saba in the act of 
listening to the wisdom of Salomon, a work by, Yismara, 



Digitized by 



Googk 



15 

•ivho carved also the gloiy of Ihe Aagels placed in the 
ceiling of the daor. In the basso-relievos over the great 
window is exibited Hagar with I^MMaeTs son dying wiih 
thirst In the desert, while an Angel appears and shows her 
a spring; this work was performed by the same Vismara. 
The basso-rilievo on the right, representing Abel immola- 
ting a lamb tq God, is by Cario Giudici. The first of the 
other four basso-relievos facing the square, represent 
Gedeon preparing to fight the Madianrtes by the same 
Giudici, and the second Samson suffocating the Kon, by 
Giuseppe Buzzi. The two above represents AbePs death , 
and the burning of Sodoma , executed by Rusca. The 
St. Philip and Thomas placed above them are by the 
most celebrated Pompeo Mardiesi. On the other side of 
the last double pilaster, are the last four basso-relievos; 
the first is Samson earring away on his shoulders the 
gates of the city of Gaza; a work by Giuseppe Buzzi; 
the second representing Absalon suspended by his hair 
to a tree and run through with a spear by Gloabbo, 
by Ribossi. The two over them represent, one the flight 
of Abraham's wife, and the other Hagar herself after 
being driven out. Finally the two statues , which com- 
plete the ornaments of the pillars, are executed by Gia- 
como De Maria of Bologna, and the other by Antonio 
Rusca. On the back side of this last pillar the following 
inscription is to be read. 

AN . MDCCXCV 

FRONS . TEMPLI 

IVRE . CONLIGENDiE . STIPIS 

EX . INDVLGENTIA . AVG . N. 

RESTITVTO 
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AB . DEXTERA . PARTfe 

ELEVAR1 . ORNARIQVE . COEPTA . EST 

DECRETO . XX . VIRVM 

JOSEPHO . OCT . F . ROVIDA . COM . PRJIFECTO 

THEODORO . GEORGIO . ALEX . F. 

TRIVVLTIO . MARCHIOJIE . CVRATORE. 

On dosing, I have still to add, that a great number 
s>i additional statues, executed by the most cetebrated 
sculptors, complete the decoration of this gorgeous fa- 
cade, whose description being finished, I proceed into 
the interior of the church, without omitting to observe 
that, walking at a leisurely pace round this noble pile^ 
a great many statues and ornaments all of perfect exe- 
cution, will be seen in every direction. 
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OF T0C 110»T ADMIRilBLE OBJECTS 
M THE INTERMR OF THE CHVIICH* 

v/0 entering by the middle-door, the Visitor will 
see two gigantic columns of red granite, taken from a 
quarry at Baveno, on the Lago Maggiore, almost un- 
paralleled for their colossal size and dimensions, above 
which there is the following inscription : 

ARAM . MAXIMAM 

MARTINVS P . P . V 

TEMPLYM . D . GAROLVS 

CONSECRARVNT 

and this in order to remind, that the high aHar was 
consecrated by Pope Martino Y, and the temple by 
St. Charles. They have cost, not reckoning the car- 
riage-expenses^ 410,000 francs (L. 4600 sterling). 
Above them is the large window embellished with co- 
loured painted glasses a fmco by Bertini, representing 
Virgin Mary's Assumption, designed by the emineat 
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professor Luigi Sabalelli ; then there is tfce foHowing in- 

scriptioo : 

FRANCISCVS . I . CiES . A. 
ORNAVIT . ADAVXIT 

The ornaments of the Ave doors have been designed 
byFabio Mangone, and under the care of the zealous ad- 
ministrators, the pavement composed of fine varied co- 
loured marbles, in the arabick style, is now entirely 
finished. The same may be said of the surprising vault 
painted a chiaro-scuro , drawn and admirably executed 
in part by Felice Albertr a milanese artist, who in the 
year 1827 lost his life by a fatal accident in the bloom 
of his age. From the year 1828 up to 1831 the di- 
stkiguisbed and well known painter Alessandro Sanqui- 
rico, succeeded to him in the direction and continua- 
tion of the works, when in 1852, another worthy and 
celebrated artist Francesco Gabetta, accompli^ied that 
task. 

The various marble alters existing , were designed by 
the celebrated Pellegrini, Cerani, and Martino Bassi, 
according to the desire expressed to them by St. Charles. 

Not far from the middle-door, is to be seen in a line 
parallel with the front of the temple, the meridian, 
(kawn by the astronomers of the Observatoi^ (in ihe 
palace of Brera), in thie yeeir 1786; a little lufilief oo, 
IS a stone-tomb, containii^ the rem«ins of Eriberto , 
ArchhislH)p of Milan. 

At a short distaneefromit, in a s^idchral um ^&e^ 
cntad by an. unknown author, are preserved Ahe rci* 
mains of the general^ Marco Carellt , who %Me 35)j909 
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golden ducats for the cdBstruction tff the temple. Above 
there is the following inscription : 

Uac . Admiranda . Marcus . Reqidescit • in . Archa 
Qui . <fc Carellis . Gnomine , Dictus . JEral 

^/c . 7Vii . Dei^otMS . Sanctissima . Viffp . Maria 
Pro . Fabbrica . Ecclesios * Maxima . Dona . Pe^/ift 

il///ia . iViaw . Piasquam . Triginia .. Quinque . Ducatum 
ContuUi . iSrgo . Animce . jfa . Miserere . 5m^ 

Qwi. Dominus. Marcus. Ohiit, Die.xrui, Septembris. Mcccxctr^ 

The next chapel is dedicated to St. Agath; the picture 
. .^presenting the Saint visited in the prison by St. Peter, 
is by Federico Zuccaro. Before this altar there is a 
grave-stone, under which on the 10.*^ Dicember 1846 
were laid the mortal remains of. cardinal Carlo Gaetano 
Gaisriick, Archbishop of Milan, with the following words 
engraved upon it: 

HEIC . RITE . CONDITVS 

KAROLVS . CaIeT . GAISRVKIVS . COMES 

DOMO . CtAVDIA . CARENTANORVM 

S . R . EG . PRESB . CARDINALIS . TIT . S . MARGI 

ARCmEPlSCOPVS . MEDIOLANI 

PER . ANNOS . AMPLIVS . XXVIII 

DECESSIT . XIII . KAL . DEC . AN . MDCCG . XLVl 

NATVS . ANNOS . LXXVII . M . HI . D . XII 

In the following chapel there is another picture pain- 
ted on lead 5 showing St. John the Evangelist conver- 
sing with two Angels, a work attributed to Melchiorre 
Gherardini; the two lateral statues represent both the 
St.» Apostles James the elder and the younger, by the 
sculptors Giovanni Labus and Francesco Somajni. Be- 
fore this altar there is a grave-stone whieh reminds the 
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pi0tt» mtttASiomw^ Ae ttteeM Md virdies of tie »dt- 
bishop of Milan, GardiiMKl eiofami BaMistft Caprar^ 'v» 
the foUaivki{^ ttriiis: 

BEIC • MSfTVBff . Esrr 

COR 

JCtAn . EAPTiaTie . CAPRAItifJ 

BOMe . BOIfONIA 

S . R . E . CARDllHALIS 

LEGATIOIiE . VIGARIA • MmtAM 

HSGATPOHrnVS . COLONIENSi . HELVETIA . VINDOBONENS* 

FRANCOFVRTIAM , PERFVNCTf 

EPiscopr . iEsmATrvw 

USQMt . AB . IBffP.. IfAPOlEONEBf . AYG. 

AR£I!I»» . MEDIOLArVENSlVIt 

VIM . I» . MKX . NR60rriIS . AGENIT . PltVDENTtSSIMIf 

DE . VTRAQVE . ECCLESfA 

iEDIBVS . SEMUfARTT . iESlPfATIS . REFECTI8 

ET . GROPELLO . FAGO . m . AGRO* . MEDIOLANElfSr 

?TI . FREQTENTI^ . l«VNlCIPIV»r . ONESTIVS . PATEREr 

BXTRVCTISr . BOMIBVS . RENOVATE 

ET . MAGISTRO^ . PVERW . INSTITVENBIS . AVCTO* 

IGEWSQVE . EJ . iEGROTIS . PERPETVA^ . OPE . SVBLEVATIS^ 

OPTIlfE . MERTTf 

vixrr . AN . Lxxvir 

SAPIENS. . corns . IfftNlFTCVS 

ACCEPTVS • PRltfCIPIBVS . CARVS . OMWIBVBr 

BBGBSSit 

ITTETfiV . FMI910RVK . XI . K . JVC . ill^ . li0CC€X 

K/EREBCS F . C. 

Near tMs cfiap^f there is anoflier one, wherein is » 

pKluM painted by Gian GTtacomo Rovere, suraamed if 

Ffainnie»ghino, repre^nling the ^rgm with St. Victor and 

tX Sc. Ro€b. Close by tfere is- a square space which form 
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part of the left arm of the church. In this eoclosure 
stands the richest and finest monument, that the temple 
contains , raised up by Pope Pio I V, the maternal uncle 
of St. Charles, to eternise the memory of fcroth his 
brothers Gian Giacomo and Gabriele Medici of Milan. 
This stately monument was executed by the sculptor 
Leone Leoni sumamed the chevalier Aretino, after the 
design of the celebrated Michel Angelo Buonarroti , and 
finished in 4561, for the sum of 7800 scudi d'oro 
(about L. 3120 sterling). It is all of Carrara marble, 
excepted the statues, the basso-rilievos and the chan- 
delabra, which are of bronze and were cast by the 
same Leoni*, it is adorned with six columns of very 
fine marble, sent expressly from Rome by the above 
mentioned Pontiff, of which four are black-spotted vei- 
ned with white , and two of a reddish colour. In the 
middle of the monument stands the colossal statue of 
Gian Giacomo Medici, and in the space between the co- 
lumns, there is on each side a beautiful statue, sit- 
ting in a very melancholy posture, which represent, 
one the Peace, the other the military Virtue.^ Under the 
cornice and over the statue of Gian Giacomo is engraved 
the name of the celebrated sculptor: 

LEO . AREim . EQVES . F. 

A little higher, there are two other statues in which 
Providence and Fame are symbolized. In the middle 
are to be seen a basso-rilievo in br6nze representing 
the Nativity of Jesus Oirisl; two other basso^rilievos , 
two candelabra, and some arabesque-works iyi;ewise of 
brass. Over the upper-space there between the columns 
are the following insmplions in brass letters: 
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JO . JACOBO . MEDia 
MARCHIONl . MEREGNANI . ETIMII 

ANIMI . l^T . CONSILII . VIRO 

MVLTIS . VICTORIIS . PER . TOTAM 

FERE . EVROPAM . PARTIS . APVD 

OMMES . aEMTES . CXARISSIB^O . CVM 

AD . KXITVM . VFTiE . ANNO . iETATiS 

LX . PERVENISSET 



GABRIELI . BfCDICt > 

IN6EN1I . ET . FORTITVDINIS 

EXVlfI£ . ADOLESCENTI 

POST . CLADEM . RETHIS 

ET.. FRANaSCO . II . SFORTI£ 

ILLATAM . NAVALI . PR£LIO 
DVM . VINCIT . CTM . INVICTI 
ANIMI . GLORIA . INTERFECTO 



and on the cornice underneath 

PIVS . nil . PONT . MAX . FRA . B . FIERI .1 

"^ Near this monument, is another small altar entirely 
of precious marble; it is a gift of the above mentioned 
Pontiff, and between the monument and the altar, a smalt 
door give entrance to a winding staircase leading to the 
outside or rather to the series of roofs of this magnifi- 
cent temple. Whoever has a feeling for the beautiful, 
cannot help admiring the endless number of statues, and 
basso-rilievos which present themselves to the astonished 
eye. the greater part of which are executed by the 
most celebrated artists of Europe. But the admiration 
of the visitor will slill more be increased, when, after 
having ascended 512 steps, he will have reached the 
platform at the foot of the great needle , where the most 
beautiful panorama of a country like that, which is com- 
manded from such an amazing height, is displayed in 
every direction. It is there, where the variety and the 
picturesque of the different sceneries strike the bewil- 
dered eye and excite a kind of shivering on looking at 
the immense space, which is at once embraced. Every 
attempt of seizing upon the faintest shadon^ of an ex- 
pression illustrative of its sublimities, would be useless. 
Suffice to say, that besides the great number of pa- 
laces, churches, gates, promenades and the surrounding 
villas, which pass before the gazer in brillant succes-' 
sion , a rich plain extends to the Alps on one side . 
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to the Apennioes and the skies on the other, and at the 
end of them the \vhole chain of mountains, which stretch 
themselves from Savoy to the Grisons and terminate 
only in Tyrol, rises distinctly with wonderful majesty. 
From this place the visitor can easily and attentively 
observe the lofly great needle devised by Francesco 
Croce, on the top of which is placed the statue of our 
Holy Virgin of gilt copper, about A metres high, as 
well as the 436 needles below adorned with 6646 sta- 
tues and basso-rilievos, each of them supporting a co- 
lossal statue ; he may also observe the remainder of all 
the ornaments and valuable works, which adorn this 
wonder of the world, and would require volumes to be 
minutely described. Well worth noticing, is the needle 
newly constructed, with an interior winding stair-case 
leading to the higher one , enriched with about hun- 
dred statues besides the colossal one above, and deco- 
rated with a great number of basso-rilievos. This work 
was executed under the guide of the celebrated archi- 
,tect Pietro Pestagalli. 

At the beginning of the year 4812 the great needle 
was discovered to be in so ruinous a state, that a com- 
mittee appointed by the government to examine it , did 
not hesitate to declare, that it was in imminent danger 
of falling down. Count Ambrogio Nava, President of the 
I. R. Academy, and member of the venerable Vestry of 
the Cathedral, offered to undertake the necessary re- 
pairs, and his offer was accepted. The repairs were 
commenced on July 28.^ 48ii and finished in Feb. 4845. 
Besides several good advices which Count Nava gave 
for the execution of the woiiss, with very h*ttle trou- 
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Ue , sml eooipMtitiyeiy stfitll expenses, lie atte&ded aod 
directed them, untH their cotepletioii. 
^ Let us ttow return into the temple. After the already 
described altar and Mediei^s chapel, follows that of St. 
John the Good very ridi with ba^o^'iUevos , amongst 
which are to be distinguished six of tliem, representing 
some events from the Saint's life, and four others which 
exitMis the four cardinal Virtues. 

In the niche of the altar stands the statue of St. John 
the Good in the act of trampling undar foot Lucifer; 
the two statues which stand by the sides , one is thai 
of St. Michael and the other of the Guardian Angel. On 
the ba^ is the nione of the author as follows : 

aiAS . VfNCBN . BVTIVS . INVEN , ET . SCVIJP. AW . MDCCLXIII 

At the foot of the altar there are some sepulchral stones, 
among which those of two prelates t)f the Airoldi's family. 
The two colossal statues of ^htcco (a kind of plaster) on 
each side of the chapel, do not deserve to be noticed. 

AflCT Uiis chapel follows a subterranean way planned 
by Pellegrino Pellegrini and executed in 1576, in order to 
facilitate the passage from the church to the Archbishop's 
palace. 

The beautiful basso-rilievo , which forms the chapel 
dedicated to the Presentation of our Blessed Virgin, is 
by the cel^rated Agostino Busti. Out of tte ratling 
between the pillars and the allar, there is a small mo- 
nument of the same author, dedicated to Monsignore 
Andrea Vimercati, an ordmary canon of this Metropolitan 
church, and founder of the aforesaid aHar, on which 
is engraved: 

JO. ANDRfiAS VIGOMfillCATVft 
PROTO APLIGVS AC HVIVS, S." 
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tlOGlTiOia SB HOAlTVaVM 80C 

TERRAE «VI CORPORIS POSVtT 

ALTAREQVE HOC DOTAVIT ET 

ATiCONAM F. f. I^ASSVSQVE VAR10S 

LABORES SVB. ALEX.^ VI.® ET 

SEQVENTIBVS SVMMIS PONTlFICIBVS VSQVE 

AD PAYLVM m. SICVTI SEMPER 

RECTE VlXtT ITA RELIGIOSE 

0BnT ANlirO DN1 MDXIVIII 

DIE Xtl MARTn 

AETATfS SVAE ATJNO LXXVIIf 

Under the lomb-slone there is another smaB and pretty 
basso-rilievo representing the Savioar cast down with 
grief, supported by two 'Angels. There are Iflcewise the 
effigies, both of VimercalFs fa^er smd «nde, under the 
folloi^ng inscription: 

PillLIPPO PATRl ANNOR IXXVIH <}V1 OBWT 

ANNO M.CCCCLXXXIIIl ET 7^I€t>LA^ 

PATRVO ANNOR LXXIHI. tJVI WITT AIR*" 

MXCOiLKXXXlI VUMS ni¥Gt BT 

INTBGRITATE RARIS 10, ftNNSAS 

VIGOMERCATVS POSYfT 

Hung on the next' half pillar there n a ^irtuwitt wato- 
colours by Ercole Precaoeioi, a (pft Df some pioiis men. 

The basse-rilie^^os in the fetto^/^ «har is Hie aar- 
tyrdwi of $t. A^oese, by Carlo Ber^tl** Tliere «re 
also two statues ol Sl Satyr sM St Ambip^, h^ liy 
the reoowned seiriptors (iaetano Ifoili of R|i?iwiq9 , mmI 
BenedoUo Caociateri. * 

I%eo, pf^eeediog towwds t^e »9m mnffw^ftg the 
dboir^ there is to be seea a tooalhstDM pf Uftek laffibK 
laid in commemora^ of GisvqihiI l^ieUK) CinrDaoo, a 
snilanese citizen, who made a gilt of 330,000 seodi d'4i!9 
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(about L. 92,000 slerimg) fot the completion of the 
front, as it is peiteived by the foHowmg inscription: 

ERIGENDifi 
TEMPLI HVIVS FRONTI 

ATQVE ORNANDiE 

JO. PETRVS CARCANVS 

MEDIOLANENSIS 

CCXXX AVREORVBl IMILLIA 

LEGAVIT 

FABRlCiE CVRATORES 

PIO ET MVNIFICO VIRO 

EX TESTAMENTO 

P. P, 

Then comes the jneridional vestry adorned with hand- 
some gothic ornaments and containing, many costly and 
sacred vases with other objects, very precious, as well 
for their workmanship^ its for their antiquity. 

After the vestry on the right, there is the image of the 
Holy Virgin del Soccorso. Abov^ it, stands the sitting 
statue of Pope Martin Y, placed there by the duke Fi- 
lippo Maria Yisconti, with a long inscription on it,^ 
which for brevity's sake I omit to give at full length ,^ 
and begins as foUaws: 

CERii£ viATcm, ece. 

Another inscription un(ier the afore-said picture in go- 
thic letters reminds the names of two famous captains 
Nicold and Francesco Piccinino. Near the statue of Mar^ 
tino y, was raised the somptuous tomb of Cardinal 
Marino Garacciolo governor of Milan; a beautiful work 
by Ag03tino Basti, all of black marble, with the statue 
of the cardhial, and many other smaller ones: On the 
|t)asis of the s^ulcbral urn is engraved the following 
inscription: 
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MARINO CilULCCIOLO liEAPOL. IU.VSTM GJUIEaS ORTO 

QVI PLVRIMIS PRO PONT. CAE8S. Q. FVNCTVS. EST. LEGAT. PRIMAM CAROLO Y. 

IMF. AD IQTAS'GRANl GORONAM IMPOSTIT ANGLOS EI GONrVNXiT ET TENETOS kO 

DEMTM PATLO III. P. M. IN CAROMIALITM COOPTATTS OROINEM DTM PRO¥INCIAM 

MEDIOLAN. AB EODEM CAROLO SIB! CREDITAM REGERET 

IMPORTVNA MORTE MAXIMA GTM 

REtP. ORlSTlAnAE f ACTVRA BVBLATVS EST V. CAL. 

FEBR. MDXXXTIII. ANNOS NATVS LXIX. 

JO. BAPTISTA FRATRI OPTE. 

A few steps distant is a stone called, as it is to he 
read on it; ghrismon s. ambrosii. This stone stood 
formerly in the ancient metropolitan church in the place, 
where the catechumens were initiated m the christian 
religion. 

Close by stands the handsome and very precious sta- 
tue of St. Bartholomew new flayed, with his skin hanging 
upon his shoulders. On the pedestal is engraved this 
inscription, which reveal the modesty of its author! 

NON ME PRAXITELES SED MARCVS FINXIT AGRATES. 

In this place the visitor will, admire the three large 
and superb windows filled up with stained and histori- 
cal painted glasses, representing the old Testament^ 
the Genesis, and the new Testament, partly repaired 
and partly newly manufactured and painted by the al- 
ready named M.^ Bertini. These windows give light to 
the choir, which is also decorated with beautiful statues, 
and basso-rilicvos , as well as with many grave-stones 
all around. Behind the choir, under the middle large 
window, engraved on a stone, the consecration of the 
church is recorded, by the following inscription: 

SANTO . CAROLO . BORROMiCO 

CARDINALI . ARGHIEPISGOPO . MEDIOLANI 

QVI . POST , DEDICATVM . A . MARTINO V. 

ALTARE . MAXmVM . TOTVM . TflBIPLVM 

XX . 0CT(»RIS . MDLXXVII . SOLEMNI . RITV . CONSECRAVtT 
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AC . TMHO . tJTOQTE . riCNBlS . EtVWBi .. BOMIimCO 

Dl£ , HVIVS . GONSECRATieiUS . HSNORIAM . HfiRI 

MASDAVIT . AMPLISSIMie<^ . WVNTS . INBVlOEKTIiB 

TEUwvM . nfic . m . mE . rite . visentibvs 

IMPETRAVIT . FAmiCiC . tPILWBCTI 
ANNO . WDCXf . P. 

On each side there is a black table, on which 
are engraved in gold the names of the numerous re- 
licks and saints, worshipped in the church; as well 
as an old image of a Crucifix under a glass. Here the 
venerable Vestry reared a monument to tbfe^ memory 
of the celebrated g^ass-painter Gio. Berlini, through the 
following inseription on a slab : 

KURNI • BERTINIO 

«T! 

ARTEM . PICTVRAE . VITRO . INCOQVENDAE 

FERME . INTERCEPTAM 

RE8TITVIT . AVXfT . PEHTEXTT 

IH>N£C . TABVLAS « TI1.ASVE 

FBLICIT&R . AEMVLATVS 

OMNIBVS . ANTE . SE . PRAEGELERET 

PRAEFECTI . FABRICAE . OPIFICI . MERITIS 

AN . MDCCCXLIX. 

On continuing in the same dtrei^ion, the visitor will 
see a sepulchral urn of red marble supported by two 
equal columns, where are preserved the remains of Ot- 
tone Visconti Duke and Archbishop of Milan, with two 
long epitaphs, one of which begins thus: 

' QVAM . FASTVS . Q . FOMPA . LEVIS . Q . GLORIA 

MVNDi, etc. etc. \ 
;and the other: 

lNCLtY¥& iUM PAW. M^T|IIAK IiVX ^LA- MIRVV, etc. 
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AlMve this mMHuneirt, tfMre is a »ttiog statm of 
tfae P^e Pio IV ia Ids pMtifieal amy^ by Asigelo Si- 
eHhlno. 

The contiguous door of the northern saeristy which 
serves for the minor chapter, is also decorated with bas- 
so4^eyes of maiMe: and near it is laid the large and 
splendid mansoleniki of the Ardo^ldi's feinily, with 
the following inscription: 

iOANBH . AaCIMBOLDO . PRESBITEIO . CAIDIIULI 

AVO • PATERNO . LEGITIMO . ET 

GVIDO . ANTOIflO . AECIMBOLDO . PATKVO . MAGNO 

ARCHtEPBCOPIS . HEDIOLANI . ET . 8IBI etC. 

The altar consacrated to St. Tecla, which form a part 
of the left arm of the cross, or shape of the church, as 
stated above, represents the Saint herself in a circus of 
wild beasts , by the sculptor Carlo Beretta. The two late- 
ral statues represent one, St. Stephen, the other St. Paul, 
by the celebrated sculptors Labus and Monti of Ra- 
venna.- 

In the other altar there is Jesus crucified with the three 
Maries, St. Charles, and St. Prassede, a basso-rilievo 
of marble by Autonio Prestinari. 

The folloving grave-stone was laid by the trustees 
of the Cathedral, in honour and to the memory of the 
sculptor Francesco Brambilla, who during forty years 
worked for this church, and enriched it with many of 
his esteemed works. The inscription on it runs as follows: 

o . . H 

FRANCISCO . BRAMBILLAE . CELEBERRIMO 

PROTOPLASTAE . QVI . FINGENDIS . HVIV8 . TEMPLI 

ARCHETIPtS . PER . ANffOS . XL . OPERAM ? DSDIT 

PRAEPBCTI^ . FAMtCAE . 4l!FlCn . MEMOHtR P.P. MOXClX 
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The neat chapel opposite to that of St. John the 
Good, is dedicated to our Holy Vir^n^^ho is also cal- 
led the Madonna of the golden tree, owing to the large 
brass candelabrum in the shape of a tree, ornamented 
with small figures and precious stones, which stands be- 
fore it. It is a gift of Gio. Battista Trivulzio, high-priest of 
the metropolitan church itself. On the basis is engraved: 



JO . BAPT. 


PREFECTI 


TRIVVLTIVS 


FABRIGAE 


HV . ECCL. 


PERFECER 


ARGHIPBR 


£T . HI€ . PO 


D . D 


VIII . APR. 


* 


MDLXII 



In this chapel are to be seen some very beautiful basso- 
rilievos representing the mysteries of our Blessed Virgin, 
all executed in Carrara marble by celebrated sculptors, 
among whom are to be recorded Silvio Gossini and Marco 
d' Agrate. The vault of the chapel represents the Glory, 
carved by very clever artists. The Annunciation and the 
Angel Gabriel, on the outward great pillars, are by Dio- 
nigi Bussola. The other statues which adorn the altar, 
were executed by eminent artists, and the Holy Virgin 
with the Infant Saviour in her arms, standing in the prin* 
cipal niche, is by Elia Vincenzo Buzzi. Six grave-stones 
before the altar, remind the name of six illustrious Car- 
dinals, Archbishops of Milan, whose remains were buried 
there. Amongst them must be reckoned those of our 
highly praised Cardinal Federico Borromeo , who did so 
much for the arts and sciences , and should deserve a 
more wortl^ mausoleum. The two colossal statues stan- 
ding at the eatrance of the chapel, are not worthy of 
particular notice. 
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The following chapel is dedicated to St. Catherine 
of Siena , and its altar of white maii>le, well merits to 
be observed for its singular gotfiic style; many small 
statues admirably well executed, are also worth of at- 
tention. On each side there stands a statue larger than 
the others, representing, one St. Jerome and the other 
an Archbishop. 

A handsome monument rises on the left side of the 
same chapel, consecrated to the memory of Filippo Ar- 
chinti, Archbishop of Milan. On the pedestal is to be 
read the following inscription: 

HIC . EST . T1TVLV8 . MONVBIENtI 

PHILIPPI . ARCHINTI 

ARCHIEPIS . MEDIOLANEN. 

VIX, AN. LXII 

M. XI. D. XIII 

OB. XI. CAL. JVL. MDLVIII 

There is also another inscription , engraved on a tomb- 
stone, between the pedestals of the columns. 

Upon another gr^ve-stone laid in the pavement, whidi 
covers the ashes of another Archbishop of Milan, of the 
same family Archinti, are to be read the following words: 

JOSEPH 

TIT. S. PRISCAE PRESB. CARD. 

LEGATVS . DE . LATERE 

EX . ARCHIPiTA . FAMIUA 

SECVNDVS . MEDIOL. ARCHIEPISCOPVS 

VITA . FV/JCTVS . V . ID. APRIL. MDCCXIl 

AETATIS . SVAE . AN. LXI 

CORPVS . PROPE . AVOS 

SPERf • IN . PREGE . VESTRA 

DEPOSVIT 

The following altar is dedicated to St. Ambrose, and 
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the painting vhich re^^fesenfo the fimfMror Tbeodosta 
imploring from theSakit the absoAution fr6ai the. eede- 
siastical eensare , wa^ execiriied by the ^anMi» paiiter 
Federico Baroccio. 

Then comes the chapel, called altar of Sl Joseph, re- 
presenting the wedding of oiir Vir^n Mary, painted by 
the celebrated Feder. Zuccaro, and adorned with many 
valaaUe statues. The two lateral ones, re^Hresent both 
the prophets David and Aronne, by the well fcnown 
chisels of Giovanni Labus and Somajni. 

In the next chapel, is preserved an old wooden Cru- 
cifix, the same which in the year 1576, when the pla- 
gue ravaged this city, was carried processionaly and 
barefooted by St. Qiarles, The following is the in- 
scription: 

CRVCEM . BANC . S . CAROLVS . GRASSANTE . LVE 
PER . YBBPE . CIRCVMTVLIT • MDLXXVI 

This chapel is also adorned with statues, the two 
lateral of which representing St. Mary Magdden, and 
St. Marthe, are executed by the esteemed scul^rtor^ 
Cacciatori anrf Monti of Ravenna. Before It two other 
worthy Cardinals of Milan were buried, the very reve- 
rends Alfonso Lilta and Benedetto Erba Odescalchi, as 
it appears from the inscriptions which begin as follows : 



BENEDICTI 

CARD . HERBAE 

OI>ESGALCm 

etc. etc. 



AD . NIfflLVM 

BIG . REDATVM . EST 

GORpVs . ALPHONSI 

CARDINALIS . LITTAE, CtC. 

The altar which existed not long since on this side^ 
was dedicated to our Blessed Virgin, whose image 
carved in wood dated from a remote antiquity, but as 
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to tbe rest, tbere was ^MAmg in it to be apfireeiated 
as an c^ject of art. Now that all l»s been removed, they 
discoYered under it tbe two grave-stmes^, which are yet 
to be seen ai present; wilh tbem and using also the 
two sman colamns of white marble very finely wrought; 
a monument was erected, to complete which were, added 
two statues representing St. John the Baptist and St. John 
the Evangelist, both executed by the celebrated sculptor 
Gaetano Monti of Ravenna, as well as a basso-rilievo li- 
kewise of marUe exibUing the Blessed Virgin, sculptu- 
red by the eminent professor Pompeo Marches!. On one 
of tbe sepulchral stones above' ^yikideid U>, is written: 

Vcrgene Sacra Foate de Pietade 

Devotamente ttttti ve prcgkamo 

Che per la irostra infintta bootade 
Per noi mtercedate ad quel eke Adamo 

Quanta pecco \m satkfece in croce 

Del cbe ciascun sempre de esser gr»mo 
Miserere gridando ad alta voce 

Qttesta opera a latp fare Alexio 

Da la tarchetta de Albania 
Capitaneo de la Corte de Larengo 

Nel anno del MCGCCLXXX a di 

XllII, del mese de Afposto 

ftud on the otber: 

Quanto piii penso in li ^an benefitri 

Ckai a me fiieli 'o Tergene Santa et pcrr» 
hi grandecza el onori et tutti offitii 

Tanto so piu obbligato a tua ftgura 
Che d'Albanift vinulo ptceolelto 
Pi?esso quel mxo Segnor de tanta altura^ 

Duea Francesco Sforza io poveretto^ 
MalleTal prima e da lut] fui exaltato 
Per il mio ben servire in og,m effects 
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£t da li soi figlioli seinpre. bonorato i ^ 

lo stato sono con gran mio Vantaggio 
Sopre li merit! mei et d^l mio stato 

Per li qual doni io con fedel coraggio 
O vergene beata anchor te prego 
Quando farro desta vita passaggio 
*A]a salute mia non facci nego 

Per la qual cosa ornato ho questo locho 
De Lamagine tua ove io me lego 

Alexio debitore benche sia pocfao 

Not far off are to be seen, as old objects of line 
arts eight Apostles in marble of Verona found some 
years ago in the uqderground of the houses, which were 
demolished behind the Cathedral , in the place called 
€ampo Santo (Church-yard). In the middle of the Apo- 
stles is a basso-rilievo of white marble representing our 
Holy Virgin of unknown author." 

Finally a few steps from thence, appears between 
two pillars, the Baptistery. Four columns with bronze 
capitals support the architraves in the shape of a ta- 
bernacle and in the box is kept the rare and precious 
vase of porphyr, which in former times contained the 
ashes of St. Denis and other Saints. ^ 

Having now nothing more to say about the interior 
of this wonderful edifice , I proceed to describe in the ^ 
IV and last part, the most remarkable objects of the 
High- Altar, the choir, and of both the two subterraneous 
chapels , one called the Scurolo^ (a sort of tomb) and the 
other of St. Charles Borromeo, and shall dose this work, 
with the chronological table of all the engineers and ar- 
chitects, who were either employed or consulted, by the 
venerable Administration of the Cathedral, from the year 
4586 up to 1853. 
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AJM^ TBB TW9 SUBTBRRAIIBAII CHAPBI.S. 

JDefore^ reaching the steps which lead up to the 
high-altar and the choir, the visitor will meet an ope- 
ning in the pavement surromided by a bronze railing, 
designed by the painter Carlo Ferrario, and manufactu- 
red in the weU known Yiscardi's late Manfredini's foun- 
dry, which serves to give light to the subterranean cha- 
pel of St. Charles Borromeo. At the lateral extremities 
of the steps, there are two pulpits of extraordinary work- 
manship leaning on the two large pillars supporting 
the great cupola. They were commenced by order of 
St. Charles, and finished under the care of the Cardinal 
Federico Borromeo, his kinsman. They are sustained 
by four beautiful brass cariatides representing, those 
of the pulpit on the right, the four doctors of the 
church, and those on the, left the four Evangelists, all 
embellished with historieal and ornamental plates of gilt 

3 
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and silvered, copper , executed by the emioent artists 
Gio. BaUista Ru$ca and Fi^aacesca Bram^lla. 

On looking upwards is seen the great architraye sup- 
ported by two colossal statues figurkig two prophets , and 
over there is Jesus Christ hanging from the cross , with 
John and Mary and two Angels, by Santo Corbetta. The 
vault is painted a chiaro-scuro^ upon a very rich gilt 
ground under the directTon of Alessandro Sanquirico, as 
already stated. On it is 9ko to be seen a niche for- 
med by rays of gilt copper with a gilt railing, which 
contains the Holy Nail (II Santo Chiodo). At a short 
distance suspended to the vault, there is a candela- 
brum' of gothic style and singular shape, desti*ied,to 
support the eastern taper. A balustrade devides the 
choir from the chancel, and all the stalls round the for- 
mer, being of walnuMree Wood, masterly etrvodby the 
most skilful artists, dre highly entiJUed to mtioe. 

In ttie centre of the ^^dir rises op the higlFalter, tbe 
small dome of which is supported by eight fluted oolumiis 
of gilt bronze, leankig alike on basis of melaL Likewise 
of m:etal is the little dome decorated wHli nme stetties, 
representing our Savioup and eight Angels, with the sym- 
bols d the Passion. Through ttie step& bebmd, Uiey 
get up under the small dome, where qire four kmeJu^ 
Angels, supportmg the Tabernacle m forai of a, tov^w; 
this work was executed in Rcme md givm, as a ptc^e&t, 
by the Pope Pius IV. Twelve Apostles ctecwsate all 
round the upper part of tife Tabernacle^ in Uie midj^ 
stands the statue of the Redeemer; and many basso-ri- 
lievos decorate the circumference benealli. Above these 
is engraved the nanie of the donor: 

• PIVS nn. PONTlFEX OPTIMVS MAXIMVS 
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and on the basis, that of the authors: 

AYRELIVS HIERONDiyS ET LVD. 
FRES. LOMBARDI SOLARI F. 

Two lateral Angds likewise of bronze, were cast by 
Gio. Battista Rusca. 

In ihe two first intercolumns, there are two or- 
gans enriched with columns and basso-rilievos of gilt 
wood, whose parapets towards the naves arc of Car- 
rara marble, exquisitely wrought in arabesqiies. The 
pictures which serve to shut up the organs towards 
the chapel, represent on one side, the passage of the 
red sea, the Nativity, and the Ascension, by Ambrogio 
Figini, and on the other the triumph of David, the Re- 
surrection, and the Transfiguration on mount Tabor, 
all painted by Gamillo Procaceini. 

Seventeen basso-rilievos of Carrara marble accurately 
sculptured by distinguished audiors such as Biffi, Pre- 
stinari, Lasagni, Vismara, etc. etc. decorate the outside 
of the choir, and represent: 

i. The Nativity of our Holy Virgin. 
2. The Presentation to the temple. 
5. The Marriage of bur Holy Virgin. 
i. The Announciation. 

5. The Visitation. 

6. The Angel and St. Joseph. 

7. The Nativity. 

8. The Circumcision. 

9. The Flight to Egypt. 

40. Jesus Christ among the doctors. 
44. The Marriage banquet in Galilea. 
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12. The Crucifixion, 

13. The Descent from the cross. 
Of. The Apparition of Jesus Christ. 

45. The Ascension of our Holy Virgin. 

46. The Assumption 6f our Holy Virgin. 

47. The Incoronation of our Holy Virgin. 

Tliese are moreover divided by 32 Angels and other 
basso-rilievos, executed by the same authors. 

Opposite the two sacristies, there is a railing through 
which by. means of a staircase the visitor descend to 
a subterranean chapel called, as already mentioned, the 
Scuroloy in the middle of which is an altar with eight 
columns supporting a vault incrusted all over with or- 
namental details of stucco-work, designed by the cele- 
brated Pellegrini. A spacious gallery, all lined with 
marble from the finest Italian quarries, and a portal 
adorned with beautiful columns, having the capitals 
and bases richly gilt, conducts to the sepulchral chapel 
of St- Charles Borromeo. It is of octagonal form, and 
the vaulted ceiling is decorated with a succession of 
silver tablets representing the most remarkable events 
of the life of this benevolent Archbishop, while eight 
busts or cariatides in the angles around represent al- 
legorically his virtues. The wall between these is hung 
with a very rich tapestry of gold woven upon red 
silk ground, executed after the design of the eminent 
painter Gaetano Vaccani, by the extensive silk-stuff ma- 
nufactory late Reina's at present Osnago's of this city. 
Above the altar stands the sarcophagus made up of rock 
crystal, set off with silver, and <iontaining the venerated 
remains of the Saint arrayed in pontifical garments, stud- 
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ded with precious stones. It is a present of Philip the 
fourth king of Spain, whose armorial bearing in mas- 
sive gold enrich the monument. The aggregate value 
of this chapel is estimated to be four millions of francs 
(L. 460,000 sterling). 

In the meridional sacristy finally, is kept the trea- 
sure, consisting of two colossal statues of St. Charles 
and St. Ambrose all of silver, clad in their pontifical ro- 
bes , and elegantly ornamented with a great number of 
precious stones.^There are also a great many silver busts, 
relick shrines, and calices of massive gold and silver. 
To these must be added a figure representing ^^ the Peaces? 
a very precious work by the famous Benvenuto Cellini, 
besides an endless quantity of objects precious and re- 
markable for their antiquity, with a considerable number 
of very rich sacerdotal and altar ornaments embroidered 
in gold and silver. In the year 1835 the generous ordi- 
nary Canon of this metropolitan church. Count Stanislao 
Taverna made a gift of an altar-piece for the grand-altar 
all of silver, weighing iil metric pounds, manufactured 
by the goldsmith Gio. Battista Sala. 

My task being now finished I confidently trust the tra- 
veller will be able, by means of this description, to sur- 
vey easily and satisfactorily the beauties of all kinds 
and the inappreciable richness of this noble pile called, 
as it well deserves, the eighth wonder of the world. 
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Epoch 


Name 


of their nomination 


and Surname 


1887 


Marco da Campione. 


n 6> December . . 


Simone da Orsenigo. 


1 388 ao.tli March . . . 


Ambrogio Pongione. 


» » .... 


Zeno da Campione. 


yf y> till the i^Xtk 




September 1899. * 


Guarniero da Sirtori. 


» ao.^ March till i SgS 


Bonino da Campione. 


n 6.th July .... 


Nicol6 Bonaventura di Pa- 




rigi. * 


n 9.th » .... 


Tavaninoda Castel Seprio. 


» ao.tJ* March till 1^98 


Jacopo da Campione. 


i389 


Simone da Campione. 


99 


Matteo da Campione. 


1890 16.^1^ January. . . 


Glovannino De' Grassi. 


» 8.tli July .... 


Marco da Frisone. 


1891 i2.tl^March . . . 


Giovanni Annes, Annex, 




di Fernach d^Friburgo. 


jf 


Lorenzo degli Spazj. 


» towards the end . . 


Enrico Gamodia, Zaqao- 




dia, tedesco. 




Bernardo da Yenezia. 


» 


Pietro da Cremona. 


» 24^ September .. . 


Gabriele Scornaloco da 




Piacenza. 


» 17.^ December . . 


Pietro della Villa. 


» ' » . . . . 


Ambrogio Manizza. 


» until the 16 March i4ei 


Giuliano Scrosato. 


» . . ... . . * . 


Giovanni da Firenze. 


189a I.St May .... 


Zanello da Binasco. 


» » . . . . 


Stefano Magato. 


» » . i . . 


Giovanni da Ferrara. 
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Epoch 


l^am€» 


of Uitir nomination 




and Swname 


1392 iM May tititil ike 




-, 


i9.*J*March i4oft . 


Ambfiogio ^ Mel«p. 


» » lintil the i6> 


. 


april i4if • • 


Paolo da Osnago. 


1 394 I a.^ April . . . 


IBeltramolo da. Conigo. 


"..... • • * 


UlricodaFmsragendiUlma 
Cristdbro da Conigo. 


))•..«•*•■ 


1395 lo.**^ January till the 


14.^ September 1399 


Lorenzo Donati. 


» ■ fi .... 


Rodolfo da Gini9eUo. 


» yt . . 






J«ool6 de' SclM. 


>399 






Giovanni De Campamios 
di Normandia.. 


f> . ' . . ■ . ■• '• 






GiovaanillignotdlParigi. 


>; . \ . . . • 






Jacopo Cova di Bhiges nelle 
Fiandre. 


» in J«Tie . . 






Antonio da Fader no. 


» 23,d Jttly . . 






^ Gaspare da Carona. 


>» » . • ^ 






Giadomello dd Ven^ia. 


» 1 0.*^ August . 






Giorgio Pagano da Marozia. 


» 14.^^ September 






Giovanni da Seregno. 


»» w , . 






Stefano Maineri. 


» » . . 






Luigi da Sarontk). 


» » • . • 






Giacomo Maliocchi. 


» » ?5 . . , 






Gaspare De Lulrago. 


» » . . 






Giacomo Moroni. 


» » •. . 






Anlcmio da Rogezia« 


» ^ . . . 






Maffiolo De Griliano. 


« » . • . * 






Tommaso da CaVona« 


» »>.'., 






Giorgio Morosino. 


» » . • # 4 






Antehius da Colonia. ' 
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1 399 14.*^ September. . 
;, n until the 

19 th March i4oa . 
j» 19-tli October until 
the 6*^ Dccembw 4 4o i 

.» w . . . 

n » . . . 

» «... 

1 400 B.th January until the 
7 St February 1 434 



ft lo.th.May. 

i4oi a5.<* January 

n a6.tb March 






i4o!A aS.tiJ May until i 

« » . . 

i4o3 1 6.tt December 

i4o4 ^*^ Jiofvembcr 

i4o6 6.tl^ June . . 

^ iS.thJuly. . 

« 2i.«t November 



437 



Pietro Loezat' Al Fi'atecial 
Pietro DcW'Acqua. 

'Marco da Carowft. 

Salomone De' Grassi. 
• Enrico da Graved ona. 

Paolo da Calco. 

Filippo da Modena , detto 

degli Organi. 
Bartolino da Novara. 

Massimino da Slrtori. 

Maestro Giovanni da Gius- 
sano, dontenleano. 

Maestro Andreolo de' Fer- 
rari, franeescano. 

Stmone da Cav^gftera. 

Giovanni Alcherio. 

Onofrio di Servia. 

Gabriele da Rh6. 

Galletto De'Belloni. 

Gnidolo della Croce. 

Antonio da Gorgonzola. 

Erasmo da Sirtori. 

Leonardo da Sirtori. 

Gio. Zelini di Chiari. 

Giovanni Magatti. 

Cristoforo Be Chiona. 

Paolino da Montorfano. 
' Nicolino Bozardd. 
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Epoch 


Ifame 


of their notuination 




and Surname 


i4o6 2i.»^ November . . 




Damiano da Pautiliate. 


» » . . 






Paolino da Orsenigo. 


i4o9 » 






Beltramo Dal Pozzo* 


» » 






Arabrogio Cavallerio. 


i4ii i6.* April . , 






Petrolo di S. Ambrogio. 


99 » » 






Franchino da Albairate. 


» » '. . 






Maffiolo De Prata. 


» thercabouih . . 






Nicol6 d'Arezzo. 


i4i5 yfi^ February. . 






Antonio da Muggi6. 


i4i6 ...... 






Bartolomeo da Modena. 


i45o 






Maffeo De Ravertis. 


99 until 1459 . . . 






Franceschino da Canobbio. 


99 thereabout . • , 






Filippo BruneDeschi. 


i45o 27.^ September 






Giorgio Degli Organi. 


1 45 1 a4.**^ January. . 






Giovanni Solari. 


1454 5.th July . . 






Antonio da Firenze. 


1476 aS.th October- 






Boniforte Solari. 


i4»3 ii.th „ . 






Pier Antonio Solari. 


» » , . 






Giovanni De Graz. 


1490 i3.th April . 






Alessandro De Marpacb. 


♦ 


Giovanni Antonio Omodeo. 




( ThU was the ioTcntor of the lilU« 




Cttpola, and is mach prabed for the 


' 






Mtrodncad in it) 


» 27.*^ June . • . . 


Francesco di Giorgio da 




Siena. 


» 99 . . ^ * . 


Gio. GiacomoDolcebuono. 


» » » . • . 


Giovanni di Baggio. 


» ».••'. 


Alessio Ariense da Bergamo 


^ ^ until i5o3 


Simone da Sirtori. 


1491 thereabout . . . 


. Bramante. 
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Epoch 


Name 


of tbeir nomination 


and Surname 


1 49 1 thereabout . . . 


Cesarc Cesar ia no. 


n 99 . • . • 


Pietro da Gorgonzola. 


i5oo thereabout . , . 


Luca Fiorentino da Man- 




to va. 


i5o3 n . . , • 


Giovanni Molteno. 


n n .... 


Maffiolo Giussani. 


» n , . , . 


Bartolomeo Brioscbi. 


» r> .... 


Cristoforo Solari, detto il 




Gobbo, sculptor. 


91 59 .... 


Andrea Fusina, sculptor. 


i5io 11.9^ October. . . 


Leonardo da Vinci. 


i5i2 22.<* July until I Say 


Gerolamo della Porta, det- 




to il Novarino. 


1 5 19 ig.th May , . . 


Bernardino de' Coiri. 


» «... 


Antonio da Lonate. 


» ^ . . . 


Bramantino. 


« «... 


Giovanni De Agosteno. 


99 «... 


Bernardo da Treviglio. 


» aG.th May . . . 


Ottaviano Panigarola. 


1624 23i<l May . . . 


Gian Giacomo della Por^a, 




sculptor. 


1539 2 I.St April . . . 


BaldassareVianelli da Pa- 




dova. 


1 54 1 11.^ July .... 


Giulio Romano. 


1 547 2 1 .8t July .... 


Vincenzo Seregni. 


n thereabout . . 


GaleazzoAlessi da Perugia. 


i56o thereabout . . . 


Giuseppe Meda. 


» n ... 


Angelo Sicilian!. 


» » ... 


Gabrio Rusca. 


» . » ... 


Melchiorre Migliavacca. 


» .» . . :. . 


Domenico Lonati. 
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Epoch 


Name 


of tbeir nominatioQ 


iEind Surname 


i56o or thereabout . . 


Giacomo Soldali. 


1667 7.th July .... 


Pellegrino Pellegrini. 


i586 


Martino Bassi. 


n 


Dionigi Caaipazzo. 


1 599 I. Si February . . 


Ippolito Andi-asi da Man t.^ 


1600 or thereabout. . . 


Leiio Buzzi. 


n 35 ... 


Tolomeo Rinaldi. 


» ^5 • . . 


Pietro Antonio Barca. 


n n ... 


Lorenzo Biffi, barnabita. 


» w ... 


Giacobino Delia Porta. 


n . n . . . , 


Onorio Longo. 


» » ... 


Gerolamo Rinaldi. 


yi » ... 


Gerolamo Sesto. 


» . » ... 


Muzio Oddi da Urbino. 


i6o4 2fe6.ih January- . . 


Aurelio Trezzi. 


i6o5 ar.st March . . . 


Francesco Maria Ricchini. 


1606 ap*^ February . . 


Antonio Maria Corbetla. 


1609 *7*^^ September . . , 


Alessandro Besnati, Bis- 




nati. 


1617- i>.2.<i May . . . . 


Fabio Mangoni. 


» >5 . . . . 


Gio. Paolo Besnati^o Bis- 




nati. 


1629 thereabout . . . 


Giovanni Battista Crespi , 




detto il Gei^no. 


5> 2 A April , , . . 


Carlo Albuzzi. 


n 1 638 26.th Augu&t . 


Carlo Buzzi. 


1646 8.«^ March . . . 


Gio. Batt. Guidabombarda. 


» ;> . . . 


Carlo Cesare Osio. 


1 658 i9.ih September . . 


Gerolamo Qnadrio. 


» thereabout * . . . 


Giovanni Cristoforo Sta- 




rer, ^painter. 
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Epoch 
of their nomination 



1 658 or thereabout. 
1679 aa.^ June . . 
1686 iA August until 1692 
lyaS 24.t^ February 
1743 27.^ » 
n thereabout . . 

»744 

1760 25.^^ April 

1765 

1770 thereabout 
.1773 27.**^ September 
1778 thereabout. . 



» 1 1 .th December 
1796 10 A** September 
1802 in July. . 
i8o3 18.^ May. 
1806 1 5. til April 

n 16.*^ August 



i8i3 in May 



Name 
and Surname 



Francesco Castelli. 
Andrea Biffi. 
Gian Battista Quadrio. 
Antonio Quadrio. 
Bartolomeo BoUi. 
Antonio Maria Verlemate 

Gotognola. 
Luigi Yanvitelli. 
Francesco Croce, deviser 

of the higher needle. 
Francesco Martinez. 
Carlo Giuseppe Mcrlo. 
Giulio Galliori. 
Pagani, sculptor. 
Carlo Orombelli. 

Marchese Luigi Cagnola. 

Pietro Taglioretti. 

Felice Soave. 

Giovanni Antolint. 

Lcopoldo Pollak di Vienna 

Giuseppe Pollak, his son. 

Giuseppe 2ianoja. 

Carlo Amati. 

( The two last Architects were those, 
who with a design coDJointly drawn 
by them , preserving the works which 
already existed, have completed the 
fa^de. ) 

Pietro Pestagalli, Still li- 
ving. 
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